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Last year, your Prize focused on artists inspired by Art Brut or 
the Outsider Art movement. Did that bring you a fresh per-
spective to drawing ?
The selection reinforced our opinion that this medium is the genesis 
of all works of art and all creative production. It’s the language and, 
occasionally, the principal means of expression of the artists whom 
we have chosen, bearing witness to a particularly heightened sensi-
bility. Yet we did not pursue this direction, for our desire is not to 
collect a specific genre, whatever it may be. Art Brut plunges one 
into a separate universe and requires complete immersion. Thus 
after this very enriching experience, we resumed our research into 
all types of artists.
Could you thus introduce us to this year’s three nominees : Lamia 
Joreige, Amir Nave and Christos Venetis ?
We met Lamia Joreige in Lebanon several years ago and have 
continued to follow her work. What appeals to us is the beauty 
of her drawing, combined with the writings and history of her 

Text Marie Maertens

The works of the three artists nominated  
for the 2024 Prize will be on view at the Salon du 
Dessin, in the Palais Brongniart, Paris, where  
the winner will be announced on 21 March 2024. 

country, using highly interesting mental gymnastics. Amir Nave 
immediately charmed us with a form, not of violence, but an af-
firmation of a very personal universe. His vivid colours go hand 
in hand with assertive lines and limitless fine strokes on the paper. 
As for Christos Venetis, his drawings inside the covers of books 
with ripped-out pages moved us deeply. Reminding us of the book 
burnings during the Second World War, their meticulous finish 
forms a contrast with their damaged backing.
Whether metaphorically or more directly, these artists talk 
about history, or even geopolitics. Was this mere coincidence 
or a deliberate choice ?
Given the time in which we are living, perhaps there is a link, but, 
before anything else, we were extremely aware of the historical 
factors emanating from these works. The three countries in which 
these artists live, Lebanon, Israel and Greece, date back to the origins 
and speak of our humanity in general.
Furthermore, a part of your donation to the Centre Pompidou 
can be seen in a room now named after you. The hanging revolves 
around humour…
Yes, for at the present time this theme seems indispensable… and 
follows on from that of the body, before we approach abstract art 
from October 2024 onwards. We have also been invited by the 
Musée de l’Hospice Saint-Roch, in Issoudun, to a retrospective 
exhibition on the history of our collectors, from the 1980s to the 
present, which will be on view there during the summer of 2024.
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Biography
Lamia Joreige was  
born in Lebanon  
in 1972. She graduated 
from the École 
supérieure d’arts 
graphiques, Paris,  
and the Rhode Island 
School of Design, 
Providence, USA.  
Since the late 1990s, 
she has exhibited in 
numerous international 
galleries and museums 
and taken part in 
multiple bienniales, 
namely those in Istanbul 
(2022), Liverpool  
(2018), Sharjah (2017) 
and Venice (2006).  
Her works are now  
in the collections  
of the Mnam-Centre 
Pompidou (Paris),  
the Tate Modern 
(London), the Sharjah 
Art Foundation (UAE),  
the Saradar Collection 
(Beirut), the Mathaf: 
Arab Museum of 
Modern Art (Doha),  
the Frac Bretagne 
(Rennes) and Florence 
and Daniel Guerlain.  
She is co-founder  
of the Beirut Art Center 
and is represented by  
the Marfa’ Projects 
Gallery (Beirut).
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Using different media – not only drawing but also 
photography, video, objects and installations – Lamia 
Joreige explores the relationships that we foster with 
history and the impact that they have on us.
Based on real and historical facts, how does one 
 create forms and narratives? That is the main 
question Joreige asks herself, after having gath-
ered together an immense amount of research and 
written documents, most frequently on Lebanon 
and its region. Over the past few years, the artist 
has taken a keen interest in the constitution of her 
country around the time of the First World War. 
“The troubles occurring in Syria that may have 
consequences on all the surrounding territories 
have reminded me of that other moment in history 
when nations were redesigned and fragmented,” she 
starts to explain. She thus delves into the  memoirs 
of King Faisal, who could have headed the first 
independent Arab monarchy, had his project not 
failed; or immerses herself in the throes of the 
massive famine of 1915, caused by an invasion of 
locusts, diverse speculation and maritime blocades. 
She then attempts to comprehend the mental and 
physical impact of these devastating events on the 
population.
In her most recent series, Uncertain Times, Faisal’s 
Dream, Joreige concentrated on drawing. She used 
this medium a great deal in the 1990s, though in 
a more figurative manner. “Faced with this abun-
dance of information, I felt the need to draw, so as 
to remain close to – or even embody – the original 
documents,” she continues. “I also included their 
translation in the work, like evidence of the force 
and aura of these historical sources. Without wish-
ing to be too didactic, I wanted the spectator to be 
able to understand what is being talked about here.” 
In large-scale installations, she can then combine 
these works with photographs or other original 
archival documents. To these she discreetly adds 
elements of her own family history, always playing 
on this tenuous link between personal and collec-
tive. Through recollections of her great-grandfather, 
for example, she pays homage to the intellectuals 
of the era. This space within which each spectator 

LAMIA
may absorb part of the narrative is thus slipped 
into the work, for Joreige generally speaks of what 
she calls “the weight of reality”. She had previously 
explored this in earlier pieces, where she tackled 
themes related to the human body or solitude, to 
anxiety or finitude, in the face of which nobody 
can remain indifferent…

Uncertain Times –  
Faisal’s Dream 1, 2022, 
mixed media on paper, 
34.5 x 45.5 cm (box). 
Courtesy Marfa’ Projects 
SAL.SAL.
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Considered in an infinite temporality, the human 
being is worked by Amir Nave in an obsessive, 
spiritual, or even quasi-mystical manner. He endlessly 
asks himself who we are and where we are going.
By following the movement of Nave’s figures or 
“creatures”, the spectator embraces some of human 
passions. If certain works even seem to play on clas-
sics of art history and mythology, Nave nonetheless 
refutes the notion of representing an everyday life 
meant to help us better understand who we are. In 
his early career, he took an interest in landscapes and 
insects, searching for parallels between our species 
and theirs. His forms then evolved into “creatures”, 
drawing on deeply buried pasts as well as possible 
futures. Sometimes depicted as a body, a head or an 
entity, they are alive and active. “The human being is 
unfathomable and, within each of us, this question of 
eternity resides,” he says. “In my work, I try to grasp 
what these characters are doing and where they are 
heading.” Faced with these philosophical and meta-
physical questions, the artist reminds us that the fact 
of living in Israel, and more generally in the Middle 
East, has long induced a sort of tension.
Incidentally, it was while spending an extended period 
of time near the River Jordan a few years ago that 
Nave began thinking about landscape again. Gripped 
by an imperceptible feeling also related to colours 
and light, he then sought to define the aesthetics of 
a holy place. How could he show the quality of the 
air or striking beauty? As an artist how could he 
attest to what was magical? In the studio, where he 
works impulsively and compulsively until a piece 

AMIR
         NAVE

Biography
Amir Nave was born  
in Israel in 1974. A self-
taught artist, his works 
have been exhibited at 
the Herzliya Museum of 
Contemporary Art, the 
Ramat Gan Museum of 
Israeli Art, the Mishkan 
Museum of Art (Ein 
Harod), the Baekong 
Museum (Ulsan, South 
Korea), the Gallery of the 
Memorial Center (Kiryat 
Tiv’on), the Tel Aviv 
Museum of Art and the 
Sommer Contemporary 
Art (Tel Aviv). In 2013, he 
was awarded the Osias 
Hofstatter Prize from the 
Ashdod Museum of Art 
and, in 2012, the Mifal 
Hapais Prize from the 
Janco-Dada Museum 
(Ein Hod). His works are 
now in the collections  
of the Israel Museum 
(Jerusalem), the  
Herzliya Museum of 
Contemporary Art, the 
Ashdod Museum of Art, 
the Mishkan Museum of 
Art, the Artis Foundation 
(Israel/New York),  
the Tank Shanghai 
(China) and Florence 
and Daniel Guerlain.  
He is represented  
by the Galerie In Situ-
Fabienne Leclerc  
(Paris), the Chelouch 
Contemporary Art 
Gallery (Israel) and the 
Shin Gallery (New York).

is completed, as shown by his vigorous line, other 
openings enrich these questions. Recently Nave felt 
that his protagonists had a more peaceful place to go. 
He now combines his impressions of everyday life 
with a form of mysticism emanating from places. At 
times confronted by prevailing unrest and chaos, he 
attempts to remedy a general feeling of solitude and 
loss of bearings. “Through my characters, I wonder 
what we are doing here. But also what the right path 
to describe the present is, before projecting ourselves 
into the future,” he says. If the human being is de-
picted harshly or crudely – or perhaps faced with an 
uncompromising reality – there is still a lust for life 
or a place in the world resembling the Holy Land…

Untitled, 2018, 
pencil and  
oil on paper,  
35 x 47.5 cm.
Courtesy IN SITU–
Fabienne Leclerc. 
©Marc Domage.
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With his torn book covers, Christos Venetis conveys a 
vision of the world combining poetic projection, reflec-
tions on the role of the image and gleanings from the 
deluge of photos found on the Internet.
As if observing a sort of protocol, Venetis does most 
of his drawings in graphite pencil on phantom book 
covers. There is a vivid contrast between his delicate, 
meticulously executed, small-scale formats and the 
badly treated spine of a book whose title remains un-
known. If the supports recall the darkest moments in 
history, namely the book burnings during the Second 
World War, the overall questions of representation 
and narrative of the image prevail. The artist claims 
that he even explores a sort of absence of choice, 
in the face of which he restores “materiality to the 
image”. While offering the deepest shades of black 
and certain details – notably of the back of a neck, 
an arm languidly outstretched on a bed or bare legs 
– which immerse the spectator in an atmosphere of 
soft eroticism, Venetis is a artist who likes to cite his 
references. They range from The Arabian Nights to 
the historian and professor of comparative literature 
Sven Spieker and the art critic Benjamin Buchloh, 
analysing the notion of archives. “I choose my sub-

jects online, basically focusing first on the tonality 
of the black and white,”  he explains. “If the sources 
are in colour, I convert them, and then crop them. I 
may also blur an element out or zoom in on certain 
details. I thus specifically work on the loss or impos-
sibility of narrative, as Walter Benjamin used to say.”
However, a drawing whose support is a book cover 
proves to be intrinsically open to multiple interpre-
tations. Venetis plays on a form of ambiguity in what 
he shows us, offering the possibility of an imaginary 
or dreamlike story. While leading our gaze to the very 
heart of his subject, occasionally also evoking everyday 
objects, he maintains that he concentrates on concepts 
of collections or equality of images. He tries to diminish 
the emotional impact of his representations, even though 
he agrees to describe the torn spine of the books as a 
“wound”. Fragmenting a linear reading of his works, 
he enjoys developing an indeterminate timelessness. 
Consequently, he situates himself in the breach between 
veracity and fiction. “I would like to build a dreamlike 
or hallucinatory reality based on drawings of certain 
photographs and, braving modern media’s incessant 
flow of illustrations, try to construct the notion of an 
archive… in slow motion,” he concludes.

Biography
 Christos Venetis  
was born in Greece  
in 1967. He graduated 
from the Faculty of 
Fine Arts (specialising 
in visual and  
applied arts) at the 
Aristotle University  
of Thessaloniki.  
He has exhibited at the 
Macedonian Museum 
of Contemporary  
Art (Thessaloniki),  
the IRIS Cultural 
Center (Stavroupoli), 
the Jewish Museum 
(Thessaloniki),  
the Cultural Center 
(Limassol)  
and the Biennial  
of Young Artists  
from Europe and  
the Mediterranean, 
organised by ARCI 
Kids (Italy). His works 
are now in the 
collections of Florence 
and Daniel Guerlain 
and Rudolf Zwirner. 
He is represented  
by the Galerie Martin 
Kudlek (Cologne  
and Brussels).

CHRISTOS        

Untitled, 2023, 
pencil on book 
cover, 21 x 31.5 cm. 
Courtesy Galerie 
Martin Kudlek.
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